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Roman Korovin. Untitled. From the series Pay Half and Run! 2005.

Foreword. The Little Prince on the Planet of Property
Owners

- Oh, where | live, - said the little prince, - it is not very inter-
esting.

- ltis all so small. | have three volcanoes.

- Two volcanoes are active and the other is extinct.

- But one never knows.

- One never knows, - said the geographer.

- | have also a flower.

- We do not record flowers, - said the geographer.

- Why is that? The flower is the most beautiful thing on my
planet!

- We do not record them, - said the geographer, - because
they are ephemeral.

(Antoine de Saint-Exupéry. The Little Prince)

The word ephemeral can be used to describe everything we
build, collect and construct to last. Taking the Little Prince’s
point of view, the illusory sustainability and inviolability of pri-
vate property can turn out to be as ephemeral as the life of a
single rose. What would the Little Prince see if he landed on the
planet of property owners in the beginning of the 21 century?
Slightly astonished, he would contemplate the lively hustle. His
astonishment would refer to the human situation here and now
- appraising each individual’s fragility and smallness, wherein
everybody has a wish to confirm and secure his own presence
on the planet through things that seem to last eternally. As a
remedy against the undefinable weltschmerz, he would behold
houses built and decorated by the inhabitants of the planet,
lawns they regularly mow and water, their art collections and
libraries, gigabytes of photographic notes they keep in their per-
sonal computers, each and every tiny piece of evidence that
proves their existence. The Little Prince would be astonished by
the beauty that unexpectedly reveals itself in places that busy
people living on the planet haven’t even noticed, and by the
passion and zeal with which they establish, populate and adorn
all corners of the planet with signs marked “Private”. The Little
Prince would curiously look into their homes and talk with the
owners - just to fit in and understand. Although our artists are
living on the same planet of property owners, theirs is the as-
tonished look of the Little Prince - the artists want to fit in and
understand as well.

What would the Little Prince do and think, if he had arrived in
Riga, Latvia, in the beginning of the 21 century, got a job as
a director at a music, advertising or film studio and spent his
holidays together with friends in his house in a suburb? Perhaps
he would seek for explanations as to why people build fences
and equip them with secure locks and automatic gates, apply
for mortgages, start collecting art, buy designer bed linen, and
employ landscape architects and lawyers. Maybe he would
spend time waiting for the appletree to bloom, teaching his son
to shoot arrows from a self-made bow, practicing the “French
bridge” stunt in a tiny pool, looking at the clouds and reading
Chekhov - just like the alter ego of the artist Roman Korovin in
his series Garden at the Sea.

Looking for parallels and a context for Korovin’s work, some
correlations may appear, at least formally, with photographs
from the series Quiet Afternoon created in 1980s by Swiss
artists Peter Fischli and David Weiss®. However, Roman
Korovin’s afternoon is much more quiet than the absurd in-
stallations of furniture, food and household items construct-
ed and photographed by the Swiss artists - Fischli and Weiss
release the potential energy of things and demonstrate the
inevitable advance of the world towards chaos and self-de-
struction, while Roman’s interference with the the status
quo of things is minimal. His photographs open up a new

dimension to understanding the mundane and prosaic - just
like the Little Prince’s questions do.

In another corner of the same planet, the Little Prince would
find an ambiguous answer to his question about the impor-
tance of private property - it can mean pure happiness and the
promise of stability and peace, and an annoyance and cause
of misunderstanding at the same time. However, nothing in the
material world speaks of it - a garden groomed and cherished
by its owner flourishes and blooms, a construction that the
owner has built with his own hands proudly overlooks a bed of
spring onion and dill, and the seasons follow each other in their
perpetual rhythm. But this idyll can be spoiled by a mere nothing
such as a narrow pathway - an easement which brings suffer-
ing like an open wound in the otherwise healthy and whole (al-
beit microscopic) body of this estate. Considering this context,
the small and crooked shed portrayed repeatedly in the series
The Servitude by Zenta Dzividzinska acquires certain traits of
a tragicomic, symbolic hero. Contrary to the tradition founded
by Bernd and Hilla Becher that depicts grain elevators, water
towers and other functional buildings as alienated and great
examples of design, the shed in Dzividzinska’s photographs be-
comes a strong metaphor for everything humane - everything
raw, unpolished and natural that touchingly stands up against
everything powerful, arranged and perfect - just like the pro-
tagonists of novels by American writer Richard Brautigan.

Let’s imagine that we're in the outskirts of Daugavpils, the sec-
ond largest city in Latvia. There’s a full moon, or the dark sky is
dramatically illuminated by the last gleam of a splendid sunset.
In the foreground there are unkempt bushes, some debris and
fences, and a weak light in a window of a house or an industrial
building in the distance. The photographer searches, haunts
and traces like a maniac, like a hero of some thriller: he moves
on to his goal motivated by unknown forces. Or else, he is the
last romantic, somebody like the Wanderer above the Sea of
Fog from the painting of 19" century German artist Caspar
David Friedrich 2 , who dreamily looks at the window behind
which his unapproachable beloved resides. But here we don’t
have to locate a plot of a suspense movie or a passionate desire
to discover a new continent - the photographer Alnis Stakle in
his series Home Sweet Home has created a surprisingly simple
and magical image of homeliness itself, which is so direct and
so obvious that it balances on the edge of sentimentality.

What happens behind these illuminated windows? - the Little
Prince would be curious about it as well. Behind one window
somebody loves and cherishes his rose, somewhere else peo-
ple talk about investments - whatever they do in the safety
of their private premises (“my home is my castle”) and within
a self-designed environment every owner feels delivered from
all evil and enjoys temporary salvation. Looking at 200 Rooms
photographed by Vilnis Vitolins, the Little Prince would be sur-
prised how many different and even contradictory avatars the
popular terms “well-being”, “comfort” and “design” can have.
“In my opinion, confirming that everything that exists must ex-
ist releases the stress of constant improvement, development
and growth, which adds to our disbelief in ourselves and the
world itself.” 3

Awooden house in Riga, at Amalias Street 5a in the Pardaugava
district in Riga, seems to be almost a distinct planet, where
photographer Inta Ruka has been a frequent guest during the
last four years. Meeting the tenants and listening to their life
stories and opinions, Ruka has created a vast collection of pho-
tographs, and she has placed the personalities of the people
living in Amalias Street 5a at the very center of it. For Ruka,
there is nothing more interesting or significant than the individ-
uality, the personality in an equal dialogue téte-a-téte with the

photographer (not the camera) and within the environment of
his or her own private space. The viewer can guess the rhythm
of life on this planet and follow the network of relationships
from the interior details and a few reportage-style photographs
included in the series, and we are invited to look into the eyes of
the subjects in the same way Ruka did the portraits look back
to us openly and sincerely. Nevertheless, each personality is a
divine mystery, and each of these portraits reminds us of it.

A contrasting self-effacing answer to the questions asked by
the Little Prince is offered by the photo and video installation
Contemporary Latvians by artist Arnis BalCus. The structure of
the work is based on the current wave of temporary or perma-
nent emigration from Latvia that has affected the artist's own
life as well (he has moved from Riga to London). The artist has
constructed a fictive family history documented in snapshots,
built from the plots and motives that most of the young people
leaving Latvia are proudly presenting in their online photo al-
bums. The provocative title refers to the inevitable and often
irreversible changes in identity that are closely related to inte-
gration (real or imagined) in the new environment that is being
perceived a priori as a better one.

In conclusion - a brief journey in time. The photo film Hallo,
Moscow! by the classic of Latvian photography, Gunars Binde, is
a forerunner of everything that we see in the exhibition Private,
as the film established and confirmed the tradition of explain-
ing and translating the general through individual, private mo-
tifs. Although the creation of the film is formally related to the
Soviet propaganda apparatus - the film was commissioned by
the USSR Press and News Agency (AlH, AreHtctBo lNevatn u
HoBocten) - it has been consistently edited from shots that
depict the private life of people living in and visiting Moscow.

* Peter Fischli, David Weiss. Stiller Nachmittag, 1984-1985.

2 Caspar David Friedrich. Der Wanderer Giber dem Nebelmeer, 1817-1818.
3 Lejasmeijere I. Aizraujoss cel$// Kultlras Diena, Nr. 29 (226), 2007,

3. aug. - 7.lpp.

Alise Tifentale - art critic, writer, curator.
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Arnis BalCus. My first day at school.
From the series Contemporary Latvians. 18x29 cm.
Inkjet print. Courtesy the artist.

Arnis Baléus (1978) lives and works in London and Riga. In 2005 he received
an MA in photographic studies from the University of Westminster, London. He
has exhibited photographs since 1996. Currently the artist works mostly with
staged photographs; his recent works are based on interactions between fact
and fiction, document and imagination, and reality and interpretation.
Selected solo exhibitions: Stories about Flowers, Sex and Lovers (2007, Berlin,
Giedre Bartelt Gallery), Episodes (2006, London, Matthew Bown Gallery; Riga,
gallery Rigas galerija), Psychological Sexuality (2003, Copenhagen, Overgaden
Contemporary Art Center), Myself, Friends, Lovers and Others (2002, Berlin,
Giedre Bartelt Gallery), At Home and Elsewhere (2002, Siauliai, Museum of
Photography), Selbstsucht Macht Frei (1998, Riga, gallery A. Stinas galerija),
Arnis Balcus & Alise Tifentale. Cheap & Sick (Through the Looking Glass, and
What Alice Found There) (1998, Riga, gallery Ivonnas Veihertes galerija),
Selected group exhibitions: Latvian contemporary photography exhibition at the
First Arts Festival of Césis (2007, Césis, Latvia), (Un)dressed (2005, Berlin,
Giedre Bartelt gallery), What is Important? (2003, Riga, satellite event to the
third Ars Baltica photo triennial), Social Exhibitionism (2002, Riga), Second Ars
Baltica photo triennial (1999, Kiel, Rostock, Vilnius, Dresden, Bergen, Espoo).
Albums, catalogues and other publications:

Arnis BalCus. Behind the Scenes: the Making of Arnis Balcus’ Episodes.- Riga,
2007. - 48 pp. Text in Latvian and English.

Arnis BalGus. Episodes Il. - Riga, 2007. - 96 pp. Text in English.

Arnis BalGus. Episodes I. - Riga, 2006. - 96 pp. Text in English.

Arnis BalCus. Myself, Friends, Lovers and Others. - Riga, 2003. - 72 pp. Text in
Latvian, English, and German.

Arnis Bal€us. Desire to be Adored. - Riga, 1999. - 48 pp. Text in Latvian and
English.

More information: www.arnisbalcus.co.uk

Gunars Binde. From the documentary photo film

Hallo, Moscow! (directed by Gunars Binde, screenplay written

by Gunars Binde and Arnolds Plaudis). 1966.

35 mm film transferred to DVD, 11 min. Courtesy Latvia State Archive
of Audiovisual Documents. Arch. No. 2181.

© Gunars Binde / AKKA/LAA

Gunars Binde (1933) lives and works in Riga. Self-taught in photography, he
began his career in 1957. He has worked as a professional photographer since
1964, and as a light designer in Valmiera Theater (1959-1962) and Youth
Theater in Riga (1962-1964). While working as lecturer of fine art photography
in Riga Applied Arts School (1964-1975), Gunars Binde influenced many
young artists at that time with his ideas and artistic notions, including another
participant of the current exhibition, Zenta Dzividzinska. Gunars Binde has
received numerous prizes and acknowledgments, and his “brand” images (his
portrait of legendary Latvian theater director Eduards Smilgis, Nude, The Wall,
and others) are published in hundreds of magazines, books and catalogues
around the world. The documentary short film, Hallo, Moscow! (1966),
assembled from Gunars Binde’s photographs, is an exquisite sample of avant-
garde visual culture of the epoch.

Selected solo exhibitions: Female and Male Principle (2007, Jurmala), series
of retrospective exhibitions Subjective Encyclopedia (2003-2004, Riga),
llluminated by the Sun (1999, Riga), Flight, Bolero, and Exposure (1998, Riga),
Nine Months (1995, Riga), solo exhibitions in Riga (1994, 1993, 1984, 1980,
1979), Tallinn (1984), Vilnius (1978), Moscow (1978), Warsaw (1975), Hamburg
(1972), Linz (1971), Copenhagen (1969), Novosibirsk (1969), Kaunas (1967),
Tallinn (1965), Valmiera (1961), and Aluksne, Latvia (1959), his first.
Selected group exhibitions: Living Space (1998, Riga), Photo Parade (1996,
Riga), Comrades & Cameras: Photographs from Latvia and Other Soviet
Republics (1991, Santa Barbara, Santa Barbara Museum of Art), 40th
Anniversary of Soviet Latvia (1980, Riga), 10 Best Photographers in the World
(1978, Krakow, Innsbruck), Interpress Foto (1977, Moscow), Amberland (1971,
Riga), 10 Most Prominent Photographers of Europe (1971, Linz), Woman
(1968, Riga), Second World Photography Exhibition (1968, Hamburg), Our
Time (1965, Leningrad).

Album: Gunars Binde. Binde. - Riga: Neputns, 2006. - 160 pp. Text in Latvian
and English.

Zenta Dzividzinska. From the series Servitude.
2002-2007. 80x120 cm. Inkjet print. Courtesy the artist.

Zenta Dzividzinska (1944) lives and works in Riga and lecava. She is the co-
founder and photo editor of contemporary photography magazine Foto Kvartals
(published since 2006 in Latvian and English), and has exhibited photographs
since 1964. Zenta Dzividzinska's works have been published in several
international journals on nonconformist art in Soviet times (Beyond Memory:
Soviet Nonconformist Photography and Photo-Related Works of Art, 2004 and
Art of the Baltics: The Struggle for Freedom of Artistic Expression under the
Soviets, 2002). Recent solo exhibitions by the artist - Black and White (1999)
and | Don’t Remember a Thing (2005-2006) - have received high acclaims
from the art critics. In these exhibitions Zenta Dzividzinska established new
traditions of representing the photography in the context of contemporary art,
working extensively with her vast archive and using original media (printouts on
canvas, installations etc.).

Selected solo exhibitions: | Don’t Remember a Thing (2005-2006, Riga, Gallery
of Artists’ Union of Latvia; 2006, Valmiera; Hamburg), Greetings to Participants
of the Race! (2004, Riga, Latvian Museum of Sports), Black and White (1999,
Riga, gallery Ciris), Riga Pantomime (1967, Riga, art books salon Makslas
Gramata).

Selected group exhibitions: Latvian contemporary photography exhibition at the
First Arts Festival of Césis (2007, Césis, Latvia), photo project Stone Women
(2006, Valmiera; 2005, Majori), A Man in the City. Works from Valmiera photo
symposiums, 2003-2004 (2005, Riga, Gallery of the Artists’ Union of Latvia;
2004, Valmiera, gallery Laipa), juried exhibition organised by the Artists” Union
of Latvia Autumn 2003. Private Space (2003, Riga, Latvian National Museum
of Art, exhibition hall Arsenals), Art of the Baltics in the Soviet Times (2002,
New Jersey, Zimmerli Art Museum), Riga. 8 and 100 (2001, Riga), The 1960s
as a guest of Un Chien Andalou (1996, Riga), A Woman Takes Photographs
(1977, Riga), International Exhibition of 100 Masters of Photography (1969,
Riga).

Albums and catalogues:

Zenta Dzividzinska. | Don’t Remember a Thing. Photographs 1964-2005. -
Riga: The Artists’ Union of Latvia, 2007. - 186 pp. Text in Latvian and English.
Zenta Dzividzinska. Black and White. - Riga, 1999. - 32 pp. Text in Latvian
and English.

More information: http://re-lab.net/zenta

Roman Korovin. From the series Garden at the Sea.
2005-2007. 135x200 cm. Inkjet print. Courtesy the artist.

Roman Korovin (1973) lives and works in Riga. Since 1996, he has worked as
advertising and music video director and art director at the Vilks Studio film
studio. Roman Korovin worked as a director’s assistant at Fulcrum Gallery (New
York) from 2000 to 2002, and since returning to Riga has chosen photography
as his main medium for his art projects.

Selected solo exhibitions: Right in the Middle (2006, Riga, received first prize in
the category “Photography Exhibition of the Year” in “Latvian Prize of the Year”
competition organised by LATIO), Pay Half and Run! (2004, Riga, gallery Ivonnas
Veihertes galerija).

Selected group exhibitions: Art Athina (2007, Athens), Emergency Biennial
(2006, Riga, Paris, Tallinn, Grozny), (Un)dressed (2005, Berlin, Giedre Bartelt
Gallery), Abstraction in Latvian Art (2003, Riga, Latvian National Museum of
Art, exhibition hall Arsenals), Williamsburg Art Center (2000, New York), gallery
MMM (1996, Riga), Latvian National Museum of Art (1994, Riga), gallery
Bastejs (1991, Riga).

More information: www.romankorovin.com

Inta Ruka. Janis Kimmels. 2006. From the series Amalias Street 5.
35x33.5 cm. Silver gelatin print.
Courtesy gallery Baukunst Galerie, Cologne.

Inta Ruka (1958) lives and works in Riga. She is currently the most well-known
Latvian photographer in the world. Her black and white portraits have uniquely
fascinating qualities - modesty and directness. Inta photographs country people
and city dwellers as well, letting them feel free and natural in their own private
environment. Inta Ruka’s works were shown together with photographs by Boris
Mikhailov, Wolfgang Tillmans and other icons of 20th century photography in the
exhibition In the Face of History: European Photographers in the 20th Century
(20086, Barbican Art Gallery). Inta’s photographs from the series My Country
People represented Latvia in the most prestigious event of contemporary art
- the Venice Biennale of Art (1999), together with artists Anita Zabilevska and
Ojars Pétersons.

Selected solo exhibitions: Portraits (2007, Cologne, Baukunst galerie), People
1 Happened to Meet (20086, Istanbul, Photography Center of Istanbul), Portraits
(2003, Cologne, Baukunst galerie; Glickstadt, Palais fiir aktuelle Kunst;
Stockholm, Kénigliche Bibliothek), Photographs by Inta Ruka (2002, Vilnius,
photo gallery Prospekto), Latvia. Changing and Unchanging Reality (2001,
Berlin, Giedre Bartelt Galerie), My Country People (2000, Riga, Museum
of Applied Arts; 1995, Bratislava; 1994, Rouen, Centre Photographique de
Normandie; Madona, Museum of Regional Studies and Art; 1991, Karslhamn),
Inta Ruka (1997, Boston, Photostudio 1 Gallery), Inta Ruka (1986, Tallinn,
gallery Kiek in de Koek).

Selected group exhibitions: Contemporary Art from Latvia (2007, Frankfurt/
Main, European Barbican Art Gallery), In the Face of History: European
Photographers in the 20th Century (2006, Barbican Art Gallery), The Collection:
The Portrait 1970-2000 (2005, Munich, Museum of Photography at Miinchner
Stadtmuseum), Inta Ruka and Egons Spuris (2003, Riga, Latvian National
Museum of Art), Parallels (2000, Helsinki, Photography Museum of Finnland),
Stories. Storytellers (1999, National Pavilion of Latvia at the forty-eighth Venice
International Biennale of Art), Farewell to the Empire. Social Photography from
Latvia (1997, Sofia, gallery XXL), The Memory of Images. Baltic Photo Art Today
(1993-1994, Kiel, Rostock, Riga, Vilnius, Berlin, Gdansk, Tallinn, Copenhagen),
Comrades & Cameras: Photographs from Latvia and Other Soviet Republics
(1991, Santa Barbara, Santa Barbara Museum of Art), Latvian Photographers
in the Age of Glasnost (1991-1993, exhibition tour in Canada).

Albums, catalogues and other publications:

Inta Ruka, Egons Spuris. Photographs. - Riga, Neputns, 2003. - 100 pp. Text
in Latvian and English.

Inta Ruka. My Country People. Catalogue (Latvian national pavillion at 48.
Venice International Biennial of Art). - Riga: Soros Contemporary Art Center,
1999. - 293 pp. Text in Latvian, English, Italian.

Stories. Storytellers: Inta Ruka, Anita Zabilevska, Ojars Pétersons. Catalogue
(Latvian national pavillion at the forty-eighth Venice International Biennale of
Art). - Riga: Soros Contemporary Art Center, 1999. - 94 pp. Text in Latvian,
English, Italian.

More information: www.baukunst-galerie.de

Alnis Stakle. From the series Home Sweet Home.
2006-2007. 100x100 cm. Digital C-Print.
Courtesy the artist and Gallery.Photographer.ru, Moscow.

Alnis Stakle (1975) lives and works in Daugavpils, Latvia. He has exhibited
photographs since 2001, and is a lecturer of photography and visual culture
and a research fellow of the Sustainable Education Institute at Daugavpils
University. He is also a member of the photo agency and gallery Photographer.
ru (Moscow), and a member of the Board of Experts at the Culture Capital
Foundation of Latvia. He received first prize in the fine arts photography
category in the “Latvian Prize of the Year” competition organised by LATIO.
Selected solo exhibitions: Topography of Biography (2007, Moscow,
Photographer.ru Gallery), Nothing Personal (2006, Riga, Creative Workshop of
Arsenals Exhibition Hall, Latvian National Museum of Art), Flash Back (2006,
Oxford, Modern Art Oxford Gallery), Dark Side of the Moon (2001, Groningen,
Nigendijker Art Center; 2002, Riga, Latvian Museum of Photography).

Selcted group exhibitions: Visions and Interpretations (2005, Saint Petersburg,
State Center of Photography of Russia and Central Museum of Communication),
Pride (2004, Amsterdam, Photography Museum of Amsterdam), Topography
(2004, Zagreb, Mimar Museum), What is Important? (2003, Riga, satellite event
to the third Ars Baltica photo triennial), International Photography Biennale
Fotonoviembre (2003, Santo Domingo, Contemporary Art Museum), Second
Buenos Aires Biennale of Art (2002, Buenos Aires, National Art Museum), Art
dans la ville contemporary art festival (2002, Saint Etienne, France).

More information: www.alnisstakle.com

Vilnis Vitolins. From the series 100 Rooms. 2007.
135x180 cm. Inkjet print. Courtesy the artist.

Vilnis Vitolin$ (1955) lives and works in Riga. The photographer writes of
himself: “I have become an enthusiastic (and maybe even manic) advocate
of digital photography, because | believe that the latest technologies of
digital image processing are the right tools to represent reality according to
a conceptual model.” Works by Vilnis Vitolin$ take an extraordinary place in
the context of Latvian contemporary photography: powerful and meaningful use
of digital manipulations and other technologies aimed at the reconstruction of
reality with a perfect dosage of quotes from hyperrealist and surrealist visual
language.

Selected exhibitions: Latvian contemporary photography exhibition at the first
Arts Festival of Césis (2007, Césis, Latvia), solo exhibition Vol. Il (2005, Riga,
gallery A. Stnas galerija), the first photography festival in Lithuania Kauno Foto
Dienos/Nordic Image (2004, Kaunas, Lithuania), contemporary art exhibition
Latvians in Venice together with artists’ group Famous 5 (2003, Riga, Latvian
National Museum of Art).

Catalogue: Vilnis Vitolins. Vol. Il. - Riga, 2005. - 24 pp. Text in Latvian, English,
and Russian.

Curator of the exhibition Alise Tifentale (1977) lives and
works in Riga. Art critic, curator and writer, she has taken
part in several art projects as an artist as well (photographs,
posters). She is the founder and editor-in-chief of contemporary
photography magazine Foto Kvartals (published in Riga since
2006 in Latvian and English), and co-editor of Latvian and
international visual arts magazine Studija (since 2001). She
writes on contemporary art and photography in magazines,
newspapers, catalogues and albums. Her fiction works deal
with the destructive perception of the world experienced in
conditions of overwhelming urban culture.

Selected exhibitions and projects: curator of the Latvian
contemporary photography exhibition in the first Arts Festival
of Ceésis (2007, Cesis, Latvia), editor and contributor of
photoalbum/essay compilation | Don’t Remember a Thing,
published as a limited edition of 600 numbered copies (2007,
Riga), co-author of exhibition Arnis Baléus & Alise Tifentale.
Cheap & Sick (Through the Looking Glass, and What Alice
Found There) (1998, gallery Ivonnas Veihertes galerija, Riga),
co-founder of international electronic media arts center E-LAB
(now RIXC) together with Rasa Smite, Raitis Smits, and Janis
GaranCs (1995, Riga), videoart performance PA.R.K. TV in
cooperation with RBS TV, club The Secret Experiment and
Amsterdam PA.R.K. TV (1995, Riga).

Selected publications: photoalbum/essay compilation | Don’t
Remember a Thing (photographs: Zenta Dzividzinska, essays:
Sergey Averintseyv, Janis Borgs, Mark Allen Svede, Janis Taurens,
Alise Tifentale) (2007, Riga), photoalbum Gunars Binde (2006,
Riga), catalogue of contemporary art exhibition from Nordic and
Baltic countries Archeology of Reality (2006, Riga), catalogue
of photography from Baltic countries Generations: Changing
Photography (2005, Alytus, Lithuania), essay compilation
Latvian National Opera. 10 Years After Restoration: 1995
- 2005. Notes and stories (2005, Riga), catalogue of Latvian
phototography exhibition What is Important? (2004, Riga),
catalogue of international photography exhibition The City.
Stories about Riga (2002, Riga), catalogue Arnis Balcus. Self
Portraits. Desire to be Adored” (1999, Riga).

Selected fiction works: novel Riga Warmth (2003), novel The
Main Prize - A Trip for Two (2001), short stories compilation
Hotel Riga (1999).
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PRIVATE

BbicTaBKa cOBpeMeHHOW AaTBUICKOW ¢poTorpadumn

B pamkax Ce3oHa AaTBUICKOM KyAbTYpbl B Poccuu

B pamkax dectuBans MexayHapoaHoOro mecsaua dotorpadum B Mockse
«®oTobreHHane-2008»

C 19 ¢eBpana no 15 mapta 2008 ropa

LleHTp coBpeMEHHOro UCKyccTBa «BMH3aBOA»

4-1 CbIpOMSATHUYECKMI NEePEYAOK, AOM 1, cTp. 6, MockBa

OpraHu3aTopbl BbICTaBKH:
locypapctBeHHoe 000 «Latvijas Koncerti»
06wectBo «AreHtcTBo UKSUS»

LleHTp coBpeMEHHOro UckyccTBa «BMH3aBoA»
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PomaH KoposuH. Be3 Ha3BaHuA. U3 cepuu «Pay Half and Runl». 2005.

MpeaucnroBue. ManeHbKUI NPUHL, Ha NAAHETe
YacTHbIX CO6CTBEHHUKOB

- Hy, y MEHS Tam He TaK yX UHTEPECHO, — MPOMOABUA
ManeHbKUIn MPUHLL.

- Y MeHsi BCe 04eHb MaAeHbkoe. ECTb Tpu ByAKaHa. ABa
AEWCTBYIOT, @ OAMH A@BHO MOTYX. HO Mano AW UTO MOXET CAy-
UYUTBCA...

- [\a, BCE& MOXET CAYUUTLCA, — NMOATBEPAUA reorpad.

- [1oTOM y MEeHA eCTb LBETOK.

- LiBeTbl Mbl HE OTMEYaeM, - Cka3an reorpad.

- MMoyemy?! 310 Beab camoe KpacuBoe!

- [loTomy, 4TO LBETLI 3PEeMEPHbI.

(AHTyaH pAe CeHT-3k3tonepu. «ManeHbKUIA NPUHLL»)

HeAOAroBEUHO BCE, UTO Mbl CTPOWM, KOMWM U CO3AAEM AASI BEY-
HOCTU. KaxyLasca AOArOBPEMEHHOCTb M HEMPUKacaeMoCTb Yac-
THOFO BAQAEHMS, C TOUKM 3peHUsi MaAeHbKOro MpuHLA, MOXeT
0Ka3aTbCs TaKoM Xe apeMepHON Kak XM3HEHHbIA CPOK OAHOM
po3bl. Y10 yBUAEA 6bl MaAEHbKUIA MPUHL, OKa3aBLUMIACA Ha MAa-
HeTe YacTHbIX COBCTBEHHUKOB Havana XXI Beka? C Aerkum Hepo-
YMEHWEM OH NOCMOTPEA Bbl Ha LAPSALLYHO 3AeCh cyeTy. AT0 BbIA0
6bl YAMBAEHUE OT YENOBEUYECKOW CUTyaLMKu Ha AQHHbIA MOMEHT
- 0CO3HaBasi CBOIO MHAMBUAYAAbHYH HE3HAUMTEABHOCTb U Xpyn-
KOCTb, KaXAbI B AyLLe XOTeA Bbl yAOCTOBEPUTb M YKPENWUTL CBOE
NPUCYTCTBUE B 3TOM MUPE BeLLaMU, KOTOPbIE KaxyTca BEUYHbIMU.
/N\eKapCTBOM OT HE MOAAAIOLLENCS CAOBECHBIM GpOPMYAUPOBKaM
Weltschmerz cayxat BbICTPOEHHbIE U 0OCTaBAEHHbIE XUTEAAMMU
NA@HETbl AOMa, PErYASPHO CKAaLLUMBAEMbIE WU MOAWBAEMbIE ra3o-
Hbl, KOMEKLMU KapTUH U BUBAUOTEKM, TMrabaiTbl COXPaHEHHbIX
B NaMsATU KOMMbIOTEPOB HOTOMOMETOK M TLLATEABHO XpaHWMble
MeAbYaiiliMe CBUAETEABCTBA O COOCTBEHHOM CYLLECTBOBAHUM.
ManeHbKoro npuHua nopasuna 6bl HEOXMAAHHO YBUAEHHAs
KpacoTa, KOTOPYyH0 3aHATble W XAOMOTAMBbLIE XWTEAU MAAHETHI,
MOXET BblTb, COBCEM W HE 3aMeYatoT, U eLLe Ero YAUBHUAW Obl 1
CTpacTb U yBAEUEHME, C KOTOPbIMK 0BycTpanBaeTcs, 06xu1BaeTcs
1 yKpalLaeTcs KaXAbl YrOAOK MAAQHETbl C HAAMUCBIO «HacTHas
Cc06CTBEHHOCTbY. MaAEHbKWI MPUHL, C AOBONBITCTBOM 3arAsiAbl-
BaA Obl B XMAWLLA YaCTHbIX COBCTBEHHWKOB U 3p0pOBancst bbl C
HWUMMU, YTOObI BHUKHYTb B MX XU3Hb M NOMbITATLCSA NOHATL. XOTb U
HalLM XYAOXKHUKM XMBYT Ha 3TOM Camoi NAaGHeTe YacTHbIX cobe-
TBEHHWKOB, WM MPUCYLLE KOE-YTO OT MOAHOIO YAUBAEHUS B3IAS-
Aa ManeHbKOro NpUHLA — XYAOXKHUKK TOXE XOTAT NoYyBCTBOBATb
1 NOHSATH.

Yto 6bl Aenan v payman ManeHbKWI MPUHLL, eCAM Bbl nonan B Pury,
B A\atBUIO B Hauane XXI Beka, paboTtan 6bl pexmuccepom B CTyAUU
PEKAGMHOTO U My3bIKaAbHOTO BUAEO, @ Ha BbIXOAHbIE OTMPaBASAA-
cs 6bl K APY3bsIM B 3arOPOAHbI YacTHbIA AOM? BO3MOXHO, Wc-
Kan 6bl 06bACHEHKE, BO MMS YEro U AAS Uero cTposaTcsa 3abopbl,
YCTaHaBAMBAIOTCA HEMOAAQIOLLMECA OTMblYKAM 3aMKW U aBToO-
MaTUYeckue BopoTa, 3akatouatotes BpadHble AooroBopa, 6epyTes
MMNOTEYHbIE KPEAWTbI, MOKYNatoTCA KOAMEKLIMU MPOU3BEAEHWH HC-
KyCCTBa U AU3alHEPCKKUEe NPOCTbIHK, ONAQUYMBAIOTCS NEN3axHble
apXUTEKTOPbI M apABOKaTbl. C TaKoM e BEPOATHOCTbIO OH MOT bbl
NPOBOAWTb BPEMSA B OXMAGHWU, MOKa 3auBETYT A6AOHU, 0byyas
CblHa CTPEASiTb U3 AYKa, BbINOAHAS TPIOK «pPaHLY3CKUIA MOCTUK»
B H6acceiiHe y ooMa MAK BCMaTpuBasich B 06Aaka 1 untas Yexosa,
- UMEHHO TaK, Kak 3T0 AeAaeT AUPUYECKUW Freport XyAOXHMKa
PomaHa KopoBwHa B cepuu potorpaduil «Caa y Mopsi».

Mpu aHaAn3e KOHTEKCTA M Napasienert k pabotam KoposuHa,
MOTYT MOSIBUTBCA accoumaumnu, No KpanHen mepe B GopManb-
HOM acrekTe, ¢ cepuei GoTorpadmin WBENLAPCKUX XYAOXKHUKOB
80 -x ropoB XX Beka lNetepa ®duwam n AaBupa Beitca «Tuxoe
Bpems MocAe MOAyAHs» L. Bce xe «nocae MOAyaHs» Pomana
KopoBWHa HaMHOro criokoviHee choTorpadUpoBaHHbIX LIBEN-
LIAPCKUMK XYAOXKHMKaMMU  abCypPAMCTCKUX MHCTAAAALIMIA U3 Me-
6e/w|, NPOAOBOALCTBEHHbIX U ObITOBbIX npeaAmMeToB - duwaAn u

BeWicc BbICBOOOXAAIOT MOTEHUMAABHYIO 3HEPTUIO MPEAMETOB
M HarAfAHO AEMOHCTPMPYIOT HEMUHYEMOE ABMXEHME MUpa K
Xaocy W pacnapy, B 70 BpeMsl kak KOpOBMH MUHUMAAbHO BMe-
LUMBaeTCA B MOPSAOK AeA. Ero ¢potorpadum oTKpbiBatoT ABEPL B
HOBOE U3MepEeHWE 0ObACHEHNS MOBCEAHEBHOCTH - TakK Xe, Kak
1 BONpocbl MaAeHbKoro npuHLa.

B Apyrom yroake naaHeTbl YacTHbIX COHCTBEHHUKOB ManeHbKMi
NPUHL, BCTPETUACS Bbl C HEOAHO3HAYHBIM OTBETOM Ha CBOW BOM-
POC 0 3HAaYEHUM YACTHOWM COBCTBEHHOCTU — OHa MOXET CAYXWUTb
9KBMBANEHTOM UMCTOrO cYacCTbs, 06EAHWEM MUPaA U CTabWAb-
HOCTW, U B TO X€ Bpemsi ObiTb NMPUUUHON 3aTPYAHEHUW U HEAO-
pasymMeHui. B BUAUMOM MUpPEe HUUTO He CBUAETEAbCTBYET 06
3TOM - BO3AEAAHHBIN U YXOXEHHbIN X03MHOM caA B BAaroaap-
HOCTb 3€AEHEET W pacLBETAET, HAA NEPbAMU AYKA U YKPOMOM
ropAO BO3BbILIAETCH CO3AAHHAs PykamMu YeNOBEKA MOCTPOW-
Ka, B HEMokoAebrMOM MOKOe CMEHSIKOT APYr Apyra BpemMeHa
ropa. Ho MAMAAMIO MOXET UCMOPTUTL AaXe Takas MeAOub, Kak
TPOMUHKA — CEPBUTYT 2 wiupunHoi 90 cM, KoTopas NpUUMHSAET
CTpapaHUs, Kak OTKpbITas paHa B TeAe 3EMEAbHOro yyacTka, B
OCTaAbHOM, BMPOYEM, 3A0POBOM (XOTb, MOXET ObITb, U MU3EP-
HOM). B 3TOM KOHTEKCTE 3aneyeTneBaemMblil B TeUEHUE NPOAOA-
XWUTEABHOIrO BpEMEHU B CepUM GoTorpaduil XyAOXKHMLbI 3EHTbI
A31MBMA3UHCKON «CEpBUTYT» CAAOBbIV CapanyuK, Bbi3blBatOLLMM
OAHOBPEMEHHO YAbIOKY U COuyBCTBME, OBpeTaeT YepTbl Tparu-
KOMWYECKOTO CUMBOAMYECKOTO reposi. AOCOAOTHO BOMPEKM OC-
HOBaHHOW BepHaOM 1 Xuanoi Bexep Tpaauuuu, npeaycmaTpu-
BatoLLEeN oTobpaxeHne 3ePHOBbIX INEBATOPOB, BOAOHAMOPHbIX
6alleH U NPoUnx GYHKLMOHAABHbBIX 3AAHUI KaK OTUYXAEHHbIX
1 MOLLUHbIX 06BbEKTOB AM3alHa. Ha ¢doTorpadusax 3eHTbl Koco-
60KMI capalunMK CTaHOBMTCS MOLLHOW MeTadopoi BCero ve-
NOBEYECKOro - LIepoxoBaToro, 6e3 rafHua, ¥ ecTeCTBEHHOrO,
TpOraTeAbHO MPOTUBOCTOSILLENO BCEMY IPaHAMO3HOMY, YNOPSAO-
YEHHOMY M NPEBOCXOAHOMY — B TOYHOCTU Kak repov pomMaHoB
aMepuKaHcKoro nucateas Puuapaa bpoturaHa.

Boobpasute cebe: okpauHa BTOPOro MO BEAMUYMHE TOPOAA
NatBuu - AayraBnuaca. Houb MOAHOAYHWS AW MOCAEAHWE OT3BY-
K1 APaMaTUYHO BEAMKOAEMHOIO COAHEUYHOIO 3aKaTta Ha HOYHOM
Hebe. KycTbl, TpyLwo6bl, 3a60pbl, BAAAWM — CBET B OKHE YaCTHOro
AOMUKa WAV NPOMBbILLUAEHHOTO 3paHMs. DoTorpad, kak MaHbsK,
Kak repoi HaroHsLLEro CTpecc GMAbMA, WLLET, MPECAEAYET U
BbICA€XMBAET, OH YCTPEMASAETCA K CBOEN LEeAU, ABWXWUMbIN He-
WU3BECTHOM CUAOI. AU e — OH MOCAEAHUI POMAHTUK, KOTOPbIN,
noAoBHO «CTpaHHWKY HaA TYMaHHbIM Mopem» 3 xyAokHKUKa XIX
Beka Kacnapa Aasuaa ®Opuapuxa, ¢ pacCTOAHUS MeyTaTeAbHO
3arAAbIBaeT B OCBELLEHHOE OKHO, 3a KOTOpbiM O6UTaeT ero
HEAOCTMXMMasn BO3AtOOAEHHas. Ho 3AeCb He HaMTU HU CIOXET
TPUAAEPA, HU TPEBOXHOE XEAaHWE OTKPbITb HOBbIM KOHTUHEHT
- ¢otorpad AnHUc Ctakne B cepum «AOM, MUAbIF AOM» AETKOWM
PYKOM CO3A@A NOPA3UTEABHO MPOCTYIO U Maruyeckyto Metapopy
yloTa, KOTopas Tak HEMOCPEACTBEHHA M MeTKa, UTo BanaHcupyet
yXe Ha rpaHu CaHTUMEHTOB.

YTo Xe MPOWUCXOAWMT 3@ 3TUMW OCBELLEHHLIMU OKHAMW -
MaAeHbKWIA NPUHL, C AHOBOMBITCTBOM CMPOCHA Bbl U 06 3TOM.
3a 0AHMM OKHOM KTO-TO AHOOUT 1 yxaxxMBaeT 3a CBOEN pPo3o,
3a APYrum - roBopAaT 06 MHBecTULMAX. UTO Obl AOAM He Ae-
AAAW B CO3AAHHOW CBOMMM pyKaMu CLeHorpaduu, ollyuias
6€30MacHOCTb CBOMX COOCTBEHHbLIX MOMELLEHUN («MOW AOM
- MOSl KPenocTb»), KaXAblit YaCTHbIM COOCTBEHHWUK YyBCTBYET
cebs 3alUMLLEHHBIM OT 3A@ U HaCAaXAAeTcs, NyCTb KPaTKOB-
PEMEHHbLIM, HO BCE Xe M3baBAEHWEM OT BCSUYECKMX Yrpos.
3araaHyB B «100 KoMHaT», KoTopble doTorpaduposan BuaHuc
BUTOAMHBLL, ManeHbKUI NPUHL, BbIA 6bl NOPaXeH TEM, CKOAb-
KO PasHbIX BOMAOLLEHWUI MOTYT ObiTb Y TAKMUX MOMNYASIPHbLIX MO-
HATUIM Kak «yAOBOABCTBUE», «KOMOOPT» U «AU3alH». «Ha Mol
B3rASIA, MOATBEPXAEHME TOTO, YTO AOAXHO CyLLLeCTBOBaTb BCE
TO, UYTO YXe CyLLeCTBYeT, yMEeHbLUAET HanpsXXeHHOCTb COBEp-

LEHCTBOBAHUS, Pa3BUTUSI U POCTA, KOTOPOE CTPEMUTCS YMHO-
XUTb HEBEpUe Atopen B cebs U B mup.» *

AepeBsiHHbIA AOM B 3aABUHbE, Ha yAMLEe AMaAWsc, 5 - COBCEM
KakK OTAeAbHas NAaHeTa, Ha KOTopoW ocBoMAack dotorpad MHTa
Pyka. M03HaKOMMBLLKUCb C XUTEAAMWU AOMA W BbICAYLIAB WUCTO-
PUU UX XKM3HEN U UX TOUKK 3peHusi, UHTa co3pana 0BLLMPHYHO
KOAAEKLMIO dpoTorpaduid, B LIEHTPE KOTOPOM AMYHOCTH obuTaTte-
el pooMa. AAa UIHTBI HET Huero 6oAaee BaxHOro U MHTEPECHOTO,
yem yenoBek — choTorpadupoBaHHbIN B CPeAe CBOEW YaCTHOM
XUW3HWU B paBHOMPaBHOM AMAAOre C a3y Ha raa3 ¢ dotorpapom
(a He ¢ doTokamepoit). U3 peTanert UHTEPbEePa U BKAKOUEHHbIX
B ceputo «YaMua Amaausc, 5» HEeMHOrMx penopTtaxHbix ¢GoTo-
rpaduin 3pUTeAb MOXET OLLYTUTb PUTM XWU3HW 3TOW MAAHETbI U
HalllynaTb CeTb BHyTPEHHWX B3aWMOOTHOLIEHWI. 3pUTEAL, CMOT-
PALLMIA B rAa3a 3aneyaTAeHHbIX Ha CHUMKaX AOAEN, NpUrAaLlla-
eTCA BIASIAETbCSH UMEHHO TaknuM 06pa3oM, kak B MOMEHT CbeM-
KU BcmaTprBanach MHTa Pyka: Bce repou NopTpeToB OTKPbIThI
1 UCKPEHHU, KaK BO BPeEMs MHTUMHOrO pa3roBopa. Bce-Taku
KaXAbll YenoBek - 6oxecTBeHHas TallHa, 1 KaXAbli U3 nopTpe-
TOB B OUYEPEAHOW pa3 NOATBEPXKAAET 3TO.

B KOHTpacTe K 3TOMy MOAHbIA CaMOWMPOHWU OTBET Ha BOMPOChHI
ManeHbKoro npuHua npeanaraet ApHuc banuyc B CBOEN WMHC-
Tanmsaumm dotorpaduin u BUAeO «COBpPEMEHHbIE AaTbiWKy». B
OCHOBE CTPYKTYpbl paboT ApHUCA AEXMT BOAHA aKTyaAbHOW B
HacTosiLLee BpeMs B AaTBUM BPEMEHHOM UAW MOCTOSIHHON 3MUTI-
paumm, KoTopas KOCHYAaCb M CaMOr0 XYAOXKHWKa (OH Nepecenmna-
€A Ha XM3Hb B NOHAOH). OTBeuasi Ha CBOM BOMPOC, XyAOXKHMK
npeanaraeT GUKTUBHYIO UCTOPUIO CEMbU, GUKCUPOBAHHYIO B
MOMEHTaAbHbIX CHUMKax — AASl €€ MOCTPOEHUSI UCMOAb30BaHbI
MOTUBbI WM CUEHapuu, Hanboree MonyAsipHble B OMnybAMKOBaH-
HbIX B MHTEpHETe dpoToanbboMax OGOAbLUMHCTBA yeXaBLUMX W3
NaTBUM MOAOABIX AtoAeW. MPOBOKALMOHHOE Ha3BaHWE CAeAyeT
OTHECTU K HEM3BEXHBIM U HEPeAKO 6e3B03BpaTHbIM U3MEHEH!-
AM MAEHTMUYHOCTU, KOTOPbIE CBSI3aHbl C MHTErPUPOBaHUEM (pe-
aAbHbIM MAM BOOBpaxaembiM) B HOBYIO CpeAy, Kotopas a priori
NPUHUMAaETCA 3a AYULLYHO.

B 3aknueHue - HeboAbllOe MyTelecTBUE BO BPEMEHMU.
DoTodUAbM KAAcCUKa AaTBUICKOW doTorpadun lyHapa BuHpe
«Xanno, Mockgal» MOXHO cuMTaTb NPEABECTHUKOM BCEro, YTo
MOXHO YBWAETb Ha BbICTaBKe Private, BeAb 3TOT GUAbM YKpen-
ASIET TPAAMLMIO PasbsCHATb U oTobpaxaTb obliee yepes WH-
AVBMAYaAbHbIE, YaCTHble MOTUBbI. AaXe eCAUM BO3HWKHOBEHWE
dUAbMa GOPMaNbHO CBA3AHO C LEASIMU COBETCKOM MponaraHAbl
- 210 3aKa3 AlMH (ArentcTBo Meuatn 1 HoBocteit CCCP) - duabm
dopMUpPYIOT, rAaBHbIM 06pa3oM, GoTorpadun, Ha KOTOPbIX OTPa-
XEH B3rAAA doTorpada Ha abCOAKOTHO YaCTHbIE MOMEHTbI MOB-
CEeAHEBHOMN XU3HW XHTeAer U roctelt MOoCKBbI.

* Peter Fischli, David Weiss. Stiller Nachmittag, 1984-1985.

2 CepBMTYT - NPpaBO MOAL30BAHWA YYXMM UMYLLECTBOM B ONPEAEAEHHbIX Npe-
Aenax (Hanp., NpaBo NPOX0Aa, NPOE3AA Yepes COCEAHMIA YUaCTOK 3eMAM).

2 Caspar David Friedrich. Der Wanderer Giber dem Nebelmeer, 1817-1818.

4 Lejasmeijere I. Aizraujoss cel$// Kultlras Diena, Nr. 29 (226), 2007, 3. aug.
- T.lpp.

Annca TUdEHTAAE — XYAOKECTBEHHbIN KPUTHK, NPO3aKK, Kypatop.
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ApHWc Baauyc. Mot nepBbIit AEHb B LLIKOAE.
W3 cepumn «CoBpeMeHHbIe AaTblLmny. 18x29 cm.
MeuaTb Ha CTPYitHOM NpuHTepe. Co6CTBEHHOCTL aBTOpa.

Apnuc Banuyc (1978) xuBeT u pabotaet B AoHAoHe U B Pure. B 2005 r. emy
NpUCBOEHa CTENeHb MarucTpa gpotorpapun B BECTMUHCTEPCKOM yHUBEpCUTETE
B /\oHAOHeE. B BbiCTaBKax npuHumMaet yuactue ¢ 1996 ropa. B HacToslee Bpems
paboTaeT B XaHpe UHCLEHUPOBAHHOM doTorpaduu, nocAeAHMe paboTbl NOCBs-
LeHbl B3aWMOOTHOLLEHWUAM GAKTUUECKOTO U GUKTUBHOTO, AOKYMEHTAALHOTO U
BOOBPaXaemoro, UCTMHHOTO U MHTEPNPETUPYEMOTO.

Hanbonee 3HAUMTEAbHbIE MEPCOHAAbHbIE BbICTABKM W pabotbl: «Stories
about Flowers, Sex and Lovers» (2007, bepauH, ranepea Giedre Bartelt),
«9nu3oAbl» (2006, NoHAOH, ranepes Matthaw Bown , Pura, Puxckas ranepes),
Mcuxonorus cekcyanbHocth (2003, KoneHrareH, LEHTP COBPEMEHHOIO UCKYCCT-
Ba Overgaden), «f, Apy3bsi, Atobumble 1 OcTanbHble» (2002, BepanH, rarepes
Giedre Bartelt) <Aoma u 3a ero npeaenamu» ((2002, LLayasii, Autsa, My3eit do-
Torpadum), Selbstsucht Macht Frei (1998, Pura, ranepes A. CyHa).

Haunbonee BaxHble KOANEKTUBHbIE BbICTaBKM M paboTbi: MepBbli Liecucckuit
dectuBanb uckyccta (2007, Lecuc), (He)oaetbie (2005, BepauH, ranepes
Giedre Bartelt ), «410 BaxH0?» (2003, Pura, 3-us dotorpueHHane Ars Baltica),
«CounanbHblil akcrnbuumonnsm» (2002, Pura) 2-as pototpueHHane Ars Baltica
(1999, Kunb, Poctok, BuabHioc, ApesaeH, beprex v 9cno).

AnbOOMBI, KaTanOT U APYTUE U3ARHUA:

ApHuc Banuyc. Behind the Scenes: the Making of Arnis BalCus’ Episodes, -
Pura: aBTopckoe nspanue, 2007 - 48 ctp. TeKCT Ha AaTbILUCKOM, aHIAUIACKOM
A3bIKax.

ApHuc banuyc. Episodes II. - Pura: aBropckoe uspanue, 2007 - 96 ctp. TekcT
Ha aHrAMINCKOM A3bIKE.

ApHuc banuyc. Episodes I. - Pura: aBTopckoe usaanue, 2007 - 96 cTp. Tekct
Ha aHrAMINCKOM A3bIKe.

ApHuc banuyc. Myself, Friends, Lovers and Others. - Pura: aBTopckoe usaa-
Hue, 2003 -72 cTp. TEKCT Ha A@TbILLICKOM, aHIAMIMCKOM U HEMELIKOM A3bIKax..
ApHtuc banuyc. Desire to be Adored. Pura: aBTopckoe uspanuve, 1999 - 48 crp.
TeKCT Ha AaTbILUCKOM, @HIAUACKOM A3blKax.

AonoAHWUTEAbHAA HPOPMALUA:

www.arnisbalcus.co.uk

IyHapc BuHae. Kaap 13 pookymeHTanbHOro ¢poto-dpuabma «Xanno, Mocksal»
(pexwuccep lyHapc BuHae, aBTop cueHapusa [yHapc buHae, coaBTop cueHapus
ApHoAbAC Maayamc). 1966. MaeHka 35 mm, DVD-konus, 11 MuH.

W3 rocyaapCTBEHHOrO apxvMBa KUHOPOTOGOHOAOKYMEHTOB NaTBUK.

Apx. Ne2181. © Gunars Binde / AKKA/LAA

Tynapc Bunpe (1933) xuBeT 1 pabotaet B Pure. dotorpadpupyet ¢ 1957 roaa,
0CBOMB GOTOTEXHUKY B NOPsiAke camoobyueHus. PabotaeT B kauecTse npodec-
cuoHanbHoro ¢otorpada ¢ 1964 ropa, Toraa xe Cran YAEHOM BAUATEABHOTO B
T0 Bpems poTokayba «Purar. Pabotan B kauecTse ocBeTUTeAs B Baamepckom
Teatpe (1959 - 1962) u Puxckom TeaTpe toHOro 3putens (1962-1964).
MpenoaaBan GpOTOUCKYCCTBO B PUXCKON CPEAHEN LUKOAE MPUKAGAHOTO UCKYCCT-
Ba (1964-1975). CBOMMU MAEAMMU U AEKLMAMMW OKa3an BOAbLLIOE BAMSIHWE Ha
YUYEHWUKOB, MHOTME M3 KOTOPbIX CTAAW 3aMETHbIMU XYAOXKHUKaMK, B TOM YUCAE
yyacTHULa BbICTaBku «Private» 3eHTa A3nBUA3MHCKA. ObAapaTeAb FPOMAAHOTO
KOAMUYECTBA MPHU30B 1 3HAKOB NPOGECCUOHAABHOMO NpU3HaHKS. K Hanbonee sp-
KM pabotam, NOAYUMBLLMM MEXAYHAPOAHYIO MOMYASPHOCTb U U3BECTHOCTb, OT-
HOCATCA MOPTPET TeaTpaAbHOro pexuccepa Jayapaa Cmuabruca (1965), «Ak,
«CteHa» u ppyrue dpotorpadpun. dotopuabm «Xanno, Mocksa!l» (1966) - Bbipaxe-
HIe aBaHrapAM3Ma B BU3YaAbHOM KyALTYpe 3TOr0 BPEMEHM.

Hanbonee 3HaunTeAbHbIE MEPCOHAAbHbIE BbICTaBKM U paboThl (M36paHHOE):
OKEHCKMIM M MyXckoM npuHumn» (2007, HOpmana, TOPOACKOW My3ei),
PeTpocnektuBHas cepusi BbicTaBoOK «CyObekTMBHas 3aHumMkaoneaus» (2003
- 2004, Pura), «[okpbiTble conHuem» (1999, Pura), «Moaem, «boaepor, «B oc-
BelleHun» (1998, Pura) «AeBaTb MecsaueB» (1995, Pura), nepcoHanbHble Bbl-
craBku lyHapa BuHae B Pure (1994, 1993, 1984, 1980, 1979) , B TaruHHe,
Octonusa (1984), B BuabHioce, Avuta (1978), B Mockse (1978), B Baplase,
Monblwa (1975), B fambypre, fepmanus (1972), B AuHue, Aectpus (1971), B
KoneHrareHe, AaHus (1969), B HoBocubupcke, Poccus (1969), B KayHace,
AvtBa (1967), B TaanmnHHe, SctoHus (1965), B Baamuepe, Aateus (1961), nep-
Bas nepcoHanbHas BbicTaBka (1959, AAykcHe, AaTBus, AAYKCHEHCKWIM My3ei
KpaeBeAEHMS 1 UCKYCCTBaA).

Hanbonee BaxHble KOMEKTUBHbIE BbICTaBKM (M36paHHOE):

oKunoe  nomelenuer (1998, Pura), «dotolapap» (1996, Pura),

«JoBapuWM U Kamepbl - doTorpadun u3 AatBun U Apyrux CoBeETCKMX
Pecnybavk» (1991, Canta bapbapa, CLUA, My3seit WckycctBa CaHta-
Bapbapsl), «Cosetckas Aateua - 40» (1980, Pura), «BbictaBka

10-T1 Ayuwmnx dotorpadoe mupar (1978, Kpakos, Moablua; UHCOpyk, ABCTpus),
«UHTepnpecc ®oto»(1977, MockBa), «AHTapHbIM Kpai» (1971, Pura), «BbicTaBka
10 Haunbonee 3ameuatenbHbix poTorpados EBponbir (1971, AuHU, ABCTpus,
«KeHLwuHa» (1968, Pura), (Btopas Bcemupras ¢potoBbicTaBka» (1968, lambypr,
lepmanus), «<Hawe Bpemsi» (1965, AeHUHrpaa).

Anbbom:

IyHapc BuHae. Binde. Pura: Neputns, 2006 - 160 cTp. TEKCT Ha AATbILLICKOM,
aHIAUICKOM Ai3blKaXx.

BuAHWC BUTOAMHBL. U3 cepun «100 komHat. 2007. 135x180 cm.
MeuaTb Ha CTPYItHOM NpuHTepe. Co6CTBEHHOCTL aBTOpa.

BuaHuc Butonunbu (1955) xuBeT v pabotaet B Pure. O cebe doTorpad nuier:
« §1 cTan pbAHbLIM, NOYTU MaHUaKaAbHbIM, 3aLUMTHUKOM LMbPOBOI GoTorpadum,
NOTOMY, UTO CHUTAD, HTO UMEHHO TEXHOAOTUSA AUTMTaAbHON 06paboTku n3obpaxe-
HUS, NO3BOASIET KOHLIENTYaAbHO 0TOGPa3UTh PeanbHOCTb». 3ameyanus Buanuca
BUTOAMHBLIA - HEOPAMHAPHOE COOLITUE B KOHTEKCTE AQTBUICKOTO GOTOUCKYCCT-
Ba. OHU NOATBEPXKAGKOT BO3MOXHOCTb MCMOAB30BAHNA AUTUTAAbHbIX TEXHOAOMMIA
1 KOMMbIOTEPHbIX MaHWUMYASLIMIA AAA PEKOHCTPYKLIMM PEAABHOCTU, MPUMEHSIS NPK
3TOM A3bIK MNEP- 1 Cloppearnsma.

Haunbonee 3HaunTeAbHbIE BbICTABKM M paboThl (M36paHHoE): MepBblit Liecucckuit
XynoxecTBeHHbI dectnBanb (2007, Llecuc), nepcoHanbHas BbictaBka Vol. I
(2005, Pura, ranepes A. CyHa), MepBblit ecTnBanb potorpadum B Autee Kauno
Foto Dienos / Nordic Image (2004, KayHac, AuTBa), BbiCTaBka COBPEMEHHOTO
uckyccTsa «\aTbilun B BeHeunn», COBMECTHO C rpynnoi XyAOXHUKOB Famous 5
(2003, Pura, AaTBuiCKUI 1 HauMOHaAbHBIA XyAOXKECTBEHHDI My3ei).

Karanor:

BuaHMc ButoamHsbL. Vol. Il - Pura, aBTopckoe nspanue, 2005 - 24 ctp. TekcT Ha
AGThILLCKOM, @HFAUACKOM 1 PYCCKOM A3bIKax.

3eHTa AsuBuA3UHCKa. U3 cepun «CepButyTr. 2002-2007. 80x120 cm.
MeuaTb Ha CTPYitHOM NpuHTepe. Co6CTBEHHOCTbL aBTOPa.

3eHTa A3uBUA3UHCKA (1944) xuBeT u pabotaeTt B Pure n Meuase. B 2006 r.
NOAYYMAG NPEMUIO B HOMUHAUMKM «DOTOBbLICTABKa roA@» Ha OpraHM30BaHHOM
LATIO d¢oTokoHkypce «[pu3 ropar. B BbicTaBkax nNpuHUMaeT yyactve ¢ 1964
ropa. OcHoBaTeAb M (OTOPEAAKTOP XXypHaAa, MOCBALUEHHOTO COBPEMEHHOM
dotorpadumn «Foto Kvartals» (BbixoanT ¢ 2006 roaa Ha AATbILLCKOM W aHTAMIC-
KOM fi3blkax). PaboTbl 3eHTbl MyBANKOBAAUCh B 3HAUMUTEABHbIX MEXAYHAPOAHbIX
M3AAHMAX, NOCBALLEHHbIX UCCAEAOBAHUAM HOHKOHGOPMUCTCKOrO UCKYCCTBa B
\aTBWM BO BPEMEHA COBETCKOM BAACTH. ((Beyond Memory: Soviet Nonconformist
Photography and Photo-Related Works of Art, 2004 u Art of the Baltics: The
Struggle for Freedom of Artistic Expression under the Soviets, 2002). Kputnku
1 WUCKYCCTBOBEAbI AAAW BbICOKYIO OLEHKY MEePCOHaAbHbIM BbiCTaBKaM 3eHTbl
A3nBUASMHCKM —  «depHo-6enblit» (1999) 1 « HUuero He nomHto» (2006), Ha
KOTOPbIX XYAOXKHML@ YCTAaHOBMAG HOBbIE TPAAULIMK B OCMbICAEHWN dOTOrpadum 1
dopmax npeseHTauumn - paboTa ¢ apx1MBOM, CO3AAHME KOHLEMTYaAbHbIX CEPHit
1 0T6Op NPOU3BEAEHUI 3 BU3YaAbHOTO PSIAG, HAKOMAEHHOTO 3@ AAMTEABHbI Me-
p1oA BpeMeHU, COBPEMEHHbIE MPUEMbI B paboTe (aBTOpCKie KoMK BOABLLOTO
dopmata, pacneyatkn Ha pasHbix MaTepuanax,, GOTOMHCTAAALMSA U AP.), a Tak-
XK€ OPUTMHAABHBIN MOAXOA K OpraHuU3aLMi SKCMO3ULIMN neyaTHbIX paboT.
Hanbonee 3HaunTeAbHbIE NEPCOHAAbHbIE BbICTaBKM U paboThl (M36paHHoOe):

«1 HMuero He momHio» (2005-2006), Pura, ranepes obuiectBa AaTBUUCKMX
XyaoxHuKoB; 2006, Baamuepa; fambypr), «[pUBET y4acTHUKaM COPEBHOBAHUM!»
(2004, Pura, Myseit Cnopta AatBuu), «depHo-6eablit» (1999, Pura, ranepes
«upucr), «Puxckaa naHToMmumar» (1967, Pura, «XypoxecTBeHHaa KHurar).
Hanbonee BaxHble KOMEKTUBHbIE BbICTABKM U paboThl (M36paHHOe):

Mepebit  Llecucckuii  dpectmBanb  wmckycctBa (2007, Lecwuc), ¢poTonpoekt
«KameHHble xeHLWuHbl» (2006, Baamuepa; 2005 Maiiopu), «denoBek B ropo-
Ae. Pabotbl Baamuepckoro ¢otonaeHapa, 2003-2004» (2005, Pura, ranepes
obuectBa AatBUMACKUX XyaoxHukoB; 2004, Baamuepa, ranepea «Aaina»),
BobicTaBka «OceHb 2003. YacTHoe nomelleHner, opraHu3oBaHHas Xopu 06-
wectBa NaTBUMCKMX XyAOXHMKOB, (2003, Pura, BbICTaBOYHbIN 3aA «ApceHan»
HaunoHanbHOro XyAoXecTBeHHOro myses Aateuu), «BbicTaBka COBETCKOMO MUC-
KyccTBa baatuitckux ctpaH» (2002, Hoto-Axepcu, CLUA, XyAOXKECTBEHHbIN My3ei
Lnummepan), «Pura 8 u 100» (2001, Pura), <K AHaany3ckomy ncy Bo3Bpallatotes
60-Tble roabl» (1996, Pura, pectopaH «AHAAAY3CKUI nec»), «doTorpadupyeT XeH-
WuHa» (1977, Pura), «MexayHapoaHas BbictaBka 100 ¢potomactepos» (1969,
Pura).

ANbGOMbI 1 KaTanoru:

3eHTa A3MBUA3UHCKa. A HUYero He nomMHto. dotorpaduun 1964-2005. - Pura:
0611ecTBO NaTBUICKMX XyAOXHMKOB, 2007. — 186 cTp. TEKCT Ha AATbILICKOM,
aHIAUICKOM A3blKaX.

3eHTa A3nBUA3MHCKA. YepHo-6enblit.— Pura: aBTopckoe uspanue, 1999-32 crp.
TeKCT Ha AQTbILLCKOM, aHTAMIACKOM A3blKaX.

AonoAHWUTEAbHAA UHbOPMaLUSA:

http://re-lab.net/zenta

PomaH KoposuH. U3 cepun «Cap y mopsi». 2005-2007. 135x200 cm.
MeuaTb Ha CTPYItHOM NpuHTepe. Co6CTBEHHOCTbL aBTOPa.

PomaH KopoBuH (1973) xuBeT 1 pabotaet B Pure. B 1997 noayuna maruc-
TEPCKYIO CTeneHb B AATBUMICKOM akapeMun XyaoxecTs, ¢ 1996 roaa paboraer
PEXNCCEPOM PEKAGMHDBIX U My3blKaAbHbIX BUACOKAWMOB M XYAOXKECTBEHHBIM AU-
pekTopoM kuHocTyaun «Vilks Studija». C 2000 a0 2002 pabotan acCUCTEHTOM
pyKoBoATeAs ranepew «Fulcrum» B Hblo-Mopke. Mo BospalueHun B Pury raas-
HbIM CPEACTBOM TBOPYECKOTO BbIpaXeHus U3bpan dpotorpaduto.

Haunbonee 3HaunTeAbHblE MEPCOHAAbHbIE BbICTaBKM U paboTbl (M36paHHOe):
Right in the Middle (2006, Pura, npemus B HOMUHaUUK «DOTOBbICTaBKa ropa»
Ha ¢oToKOoHKypce «Mpu3 ropa», opraHusoBaHHom LATIO, Pay Half and Run!
(2004 Pura, ranepes MBOHHbI BelixepTbi).

Haunbonee BaxHble KOMEKTHUBHbIE BbICTaBKM U paboTbl (M36paHHOE):

Art Athina (2007, AdwuHbl, [peuus),«HeotaoxHast BuenHane» (2006, Pura,
Mapux, TanauHH, [posHbii), «(He)oaetble» (2005, BepauH, ranepes Giede
Bartelt) «A6cTpakums B AaTBUIMCKOM MckyccTBe» (2003, Pura, BbiCTaBOYHbIN
3an «ApceHanr HauMOHaAbHOTO XYAOXECTBEHHOro Mmyses /A\aTtBuu), ydactue B
psAAe BbiCTaBOK LieHTpa uckycctea Williamsburg Art Center (2000, Hbto-Mopk),
fanepess MMM Banaemapa Xeamans (1996, Pura), BoicTaBouHbIi 3aA <ApceHans
HauunoHanbHOro XypoxectseHHoro myses AatBuu (1994, Pura), ranepes
«bacrteoH» (1991, Pura).

AonoAHWUTEAbHAA HPOPMALUA:

www.romankorovin.com

WHTa Pyka. AHnc Kummenc. 2006. U3 cepumn Yanua Amanusic 5». 35x33,5 cm.
CepebpsiHo-xeAaTMHOBas nevatb. baaropapHocTb ranepee Baukunst Galerie,
KenbH.

WUnta Pyka (1958) xuBet 1 pabotaeT B Pure. B HacTosiLLee BpemMs U B AaTBUM,
1 3a e€ npeAenaM, OHa ABASETCA Hanbonee NPU3HAHHBIM U BbICOKOOLEHEHHbIM
NATBUICKNM POTOXYAOXHWKOM. Ee uepHo-6enbiM NopTpeTaM CBOMCTBEHHA yAM-
BUTEAbHAA NPOCTOTa U OTKPHLITOCTb — WHTa U306paxaeT AtoAei Kak B CEAbCKOM
MEeCTHOCTH, TaK 1 B Pure, AaBast BO3BMOXHOCTb UM NOYYBCTBOBATb Ce65 CBOGOAHO
1 €CTECTBEHHO B MPUBbIYHOM AAA HUX CPEAE.

B 2006 roay dotorpaduu MHTbI Pykn ObiAM NpeACTaBAeHbl Ha BbiCTaBke «MASAA
B rAa3a uctopuu. XX Bek B otobpaxerun dotorpados EBponbi» (2006, AOHAOH,
XYAOKECTBEHHan ranepes Barbican) HapaBHE CO 3HAMEHWTbIMM, MOAL3YHO-
LWMMWUCA MUPOBOM M3BECTHOCTBLIO, KAACCUYECKUMU Mpou3BEAEHUAMU Bopuca
MuxaiinoBa, BoabdraHra TuAMaHca 1 MHOTUX Apyrux. B cBoto ouepeab, B 1999
roay cepusi uepHo-6enbix potorpaduit UHTLI Pyku «Mou CeAbCKUE AKOAWY, MPEA-
cTaBAAAG NaTBUIO HA OAHOM M3 HauboAee MPECTUXHbIX COObITUI COBPEMEHHOC-
TH, UMEIOLLEM BCEMUPHOE 3HauyeHue, - BeHeunaHckoi GueHHane (BmecTe ¢
XYAOXHWUKaMu AHWTO 3abuaeBckoi 1 Ospom MeTepcoHom).

Haunbonee 3HaunTeAbHbIE BbICTaBKM U paboTbl (M36paHHoE):

«[optpetbi» (2007, KénbH, ranepest Baukunst), «\toAW, C KOTOPbIMK BCTpeYanach»
(2006, Crambya, Typuus, ®dotoueHTp Crambyaa), «MopTpeTbl» (2003, KéAbH, ra-
Aepesi , Baukunst; Tavikwtaart, Palais fiir aktuelle Kunst: CTokronbm, KoponeBckas
61bavoTeka), «BbicTaBka potorpaduit UHTbI Pykin (2002, BuabHioc, dotoranepes
Prospekto), «N\atBus, MoCTOAHHas W nepemeHHas peanbHocTb» (2001, BepauH,
ranepesi Giedre Bartelt), «<Mou cenbuaHe» (2000, Pura, myseit AusaitHa U AEKO-
patMBHOrO Mckycctsa; 1995, bpatucaasa, CroBakus; 1994, LieHtp dotorpadum
HopmaHrauu, Pyena, ®paHums; MaaoHCKWi My3eit KpaeBeAeHUs 1 UckyccTBa; 1991,
KapacxamveH, LBeuws), « UHTta Pyka» (1997, BoctoH, CLUA, ranepest Photostudio 1),
Wnta Pyka (1986, TannnH, ranepes Kiek in de Koek).

Haunbonee BaxHble KOMEKTUBHbIE BbICTaBKM 1 paboTbl (M36paHHOe):
«AkTyanbHOe  uckycctBo  Aateum» (2007,  OpaHkdypr-Ha-MaiiHe, EBponeiickuit
LieHTpanbHbIi GaHK), «AsiAf B rAasa 1cTopun. XX Bek B oToOpaxeHun dotorpados
EBponbl» (2006, NOHAOH, XyAOKECTBEHHas raaepes Barbican), «Komekups 1:
Moprpetbl, 1970-2000» (2005, MtoHxeH, MIOHXEHCKMIA TOPOACKOI My3eit poTorpaduin),
«WHta Pyka 1 ron Cnyprc» 2003, Pura, AatBuiickiin HaumoHanbHbIA XyAOKECTBEHHBIN
my3ei), «lapamenn» (2000, XenbCrHKM, Myaeit potorpadun GuHAAHAMM), «Pacckasbl.
Pacckazumkm» (1999, NatBuiickas HaUMOHaAbHas kcnosvuma Ha 48-% BeHeumaHcKon
6ueHHane uckycctsa), «polanue ¢ uvinepueir (1997, Codus, Boarapusi, rarepes
XXL), «O6pa3bl namsmi. Banuickoe ¢OToMCKycCTBO CceropHs» (1993-1994, Kunb,
Poctok, Pura, BuabHioc, BepanH, aaHbek, TaammnHH, KoneHrarer), <ToBapuLLmn 1 kamepbl
- doTorpadum 13 NaTBUM 1 APYTHX COKO3HbIX pecrybAvk»(1991, CaHTa Bapbapa, CLLIA,
My3eit Mckycctsa CaHTb-bap6apbl), «\atuiickue dotorpadbl. [AacHOCTb B COBPEMEH-
HoM anoxe» (1991-1993, wecTb ropoaoB KaHaab!).

AAbBOMBI, KaTaAOTV 1 APyTUe U3AaHNA:

WHTta Pyka, 3roHc Cnypuc. ®otorpaduu, Pura, Neputns, 2003.- 100 ctp. Tekct
Ha AaTbILLICKOM, @aHIAUACKOM A3bIKax.

WHra Pyka, Mow censckie Atoan. Katanor (AatBuitckas HaUMOHaAbHaA 3KCMO3ULIMA Ha
480 BeHeumaHckoi bueHHane. - Pura: Lientp CoBpemenHoro Mckycctsa Copoca,
1999. - 293 cTp. TEKCT Ha AGTBILLCKOM, aHTAUACKOM W UTaAbSIHCKOM A3blKaX.
Pacckasbl M pacckasunkin: WHTa Pyka. Anuta AHuta 3abuneBcka, Osipc
MetepcoHc. Katanor (AatBuiickasi HalUMOHaAbHas 3Kcnosuuust Ha 48-oi
BeHeuuaHckoit 6ueHHane. - Pura: LleHTp CoBpemenHoro Mckycctea Copoca,
1999. - 94 cTp. TeKCT Ha AATbILLCKOM, aHTAUICKOM U UTAAbSIHCKOM A3bIKax.
AononHuUTEAbHAA MHOPMALWA:

www.baukunst-galerie.de

AAHWC CTakae. U3 cepun «AOM, MUABI AOM».
2006-2007. 100x100 cm. MeyaTb Ha Aa3epHOM NPUHTEPE.
BaaropapHocTb aBTOpy U ranepee Gallery.Photographer.ru, Mocksa.

AnHuC CTakne (1975) xuBeT u paboraet B AayraBnuace. B ¢otoBbiCTaBKax
npuHMmaet yyactve ¢ 2001 -oro roaa. Yutaet Kypc Aekumii no ¢otorpaduu u
BU3YaAbHOW KyAbTYpe B AQyraBMMACCKOM YHUBEPCUTETE; TaM Xe BEAET HayyHble
M3bICKaHUA U MPOAOAXAET 0ByyeHre B AOKTOPAHTYPE; COTPYAHUK doToareHTcTBa
n ranepeun Gallery.Photographer.ru (MockBa); uneH CoBeTa 3KcnepToB
NatBuitckoro mysen dotorpadum; uneH CoBeTa 3KCNepToB NO BU3yaAbHOMY UC-
KyccTBy AatBuiickoro ®oHaa KyasTypHoro Kanutana.

B 2006 roay npucyxaeHa rnaBHas npemus B HOMUHaLMK «ABTOpckas Gotorpa-
dua» Ha GpoToKoHKypce «[Tpu3 ropa», OpraHM3oBaHHOM komnaHuen LATIO.
Haunbonee 3HauMTEAbHblE NEPCOHAAbHbIE BbICTAaBKM W paboTbl (M36paHHoOE):
«buorpaduueckas Tonorpadus» (2007, MockBa, $OTOAreHTCTBO M ranepes
Gallery.Photographer.ru), «Huuero anunoro» (2006, Pura, TBopyeckas mac-
Tepckan BbICTABOUHOTO 3ana «ApceHan NaTBUICKOTO HauuMoHaAbHOTO My3est
WUckycctBa), Flash Back (2006, Okcoopa, ranepes Modern Art Oxford), «TemHas
CTOpOHa AyHbl» (2001, fpoHuHreH, LleHTp uckycctBa Nigendijker; 2002, Pura,
NaTBUACKMIA My3eit poTorpadun).

Haunbonee BaxHble KOAMEKTUBHbIE BbICTABKMU U paboTbl (M36paHHoE): «BuaeH1e
M wuHTepnpetauus» (2005, CaHkr-letepbypr, Poccusi, [OCYAAPCTBEHHBIN
Uentp dotorpadum u  LleHTpanbHbIn  My3eit  KOMMyHUKauuu), «fopAOCTb»
(2004, Awmcteppam, Myseit  ¢otorpadun  Amcrepaama),  «Tornorpadus»
(2004, 3arpeb, Xopsatus, Mmyseit Mumapa), 410 BaxHO?» (2003, Pura,
3. GototpuerHane Ars Baltica), MexayHapoaHas doTtobueHHane Fotonoviember
(2003, CaHaomuHro, Wcnanus, Myseit coBpemeHHoro Mckycctsa), Bropas
6ueHHane WUckycctea B ByaHoc-Aipece (2002, ByaHoc-Aipec, ApreHtuHa,
HauunoHanbHbIM My3eit UckyccTBa), ¢pecTBanb coBpeMeHHoro Mckycctsa Art
dans la ville (2002, CaH-3TbeH, ®paHuua).

AONOAHWUTEABHAA HPOPMALUA:

www.alnisstakle.com

Kypatop BbicTaBku Aauca TudeHTane (1977) xuBet v pabota-
eT B Pure. XyAOXECTBEHHbIN KPUTWK, KypaTop M Npo3auk. Kak
XYAOXHWK NMPUHMMANA yyacTUe B HECKOAbKMX XyAOXECTBEHHbIX
npoektax (dpotorpadun, naakatbl). OCHOBATEAbHMLA W TA@BHbIN
peAakTop XypHaAa cOBpeMeHHoW dotorpadun «Foto Kvartals»
(BbIXOAMT ¢ 2006 ropa Ha AaTbILLICKOM U @HTAMMCKOM fA3blKax),
COpPeAaKTop XypHana O AaTBUMCKOM U MeXAYHapOAHOM BW3Y-
anbHOM umckyccTBe «Studija» (¢ 2001 roaa). MNuweTt o coBpemeH-
HOM UCKYCCTBE 1 dpoTOrpadun AAA XyPHAAOB, raseT, KaTaAoros 1
anbboMOoB. B XxypoXecTBEHHOW AWTepaType obpallaetca K Bor-
pocam ¢parMeHTapHOro BOCNPUATAA MUPa B YCAOBUSX COBpE-
MEHHOW YpHaHUCTUUECKON KyAbTYPbI.

Hanbonee 3HAUUTEAbHBIE XYAOXECTBEHHbIE MPOEKTbI (M36paH-
HOE): KypaTop 3KCMO3WLMKW AATBUINCKOW COBPEMEHHON $OTO-
rpadun Ha lMepBom uecucckom dectnBane mckycctea (2007,
Llecuc), coctaBUTEABHULA M cOoaBTOp dpoToarbboma / cbopHUKa
ctaten «Es neko neatceros / | don’t Remember a Thing» («A Hu-
4yero He MOMHHKO»), UBAAHHOTO OrPaHUYEHHbIM TUpaxom B 600
NPOHYMepOoBaHHbIX 3k3emMnasapos (2007, Pura), coaBTop Bbl-
cTaBku Arnis BalCus & Alise Tifentale. Cheap & Sick (Through the
Looking Glass, and What Alice Found There) (1998, «lvonnas
Veihertes galerija», Pura), Bmecte ¢ Pacon Lmwute, Paittucom
LLimutcom 1 AHMCOM lapaHUCOM — OCHOBaTeAbHML@ MeXAyHa-
POAHOTO LIEHTPa 3AEKTPOHHOIO MeAna-uckycctsa E-LAB (Tenepb
- RIXC) (1995, Pura), Buaeo-akumus P.A.R.K. TV, opraHnsoBaHHas
B coTpyAHUuYecTBe ¢ RBS TV, kaybom «Slepenais Eksperiments»
1 amcteppamckum PA.R.K. TV (1995, Pura).

Haunbonee 3HauuTenbHble nybAvKauuu (M3b6paHHOe):  do-
Toanbbom / cbopHuk ctater «Es neko neatceros / | don't
Remember a Thing» («f HUYero He NOMHIO») (boTorpadum: 3eHTa
A3nBUA3MHCKA, TekcT: Cepreit ABepuHLeB, AHuc Bopre, Mapk
AneH LLBepe, AHUc TaypeHc, Aamca TudeHtane) (2007, Pura),
¢doToanbbom «fyHapc BuHae» (2006, Pura), KaTanor BbICTaBKW
XyAOXHUL, CeBepHbIx cTpaH u baatuu «Realitates arheologija /
Archeology of Reality» (<Apxeonorusi peanbHoctw») (2006, Pura),
KaTanor BbiCTaBKM dotorpaduit bantuinckmx ctpaH «Generations:
Changing Photography / Kartos: kintanti fotografija»
(«MokoneHuns: n3meHnsaa dotorpaduio») (2005, Aautyc, Autea),
anbbom «Latvijas Nacionala opera. 10 gadi péc restauracijas:
1995 - 2005. Piezimes un stasti» («\aTBMiCKan HauMoHaAbHas
onepa. 10 AeT nocae pectaBpauuu: 1995-2005. 3ameTkn 1
pacckasbl») (2005, Pura), kKatanor BbICTaBKM MOAOAbIX AATBUIA-
ckux potorpados «Kas ir svarigi? / What is Important?» («4to
BaxHO?») (2004, Pwra), Katanor MexXAyHapOAHOM BbICTaBKU
dotorpadumin «Pilséta. Stasti par Rigu / The City. Stories about
Riga» («fopoa. Pacckasbl o Pure») (2002, Pura), katanor «Arnis
BalGus. Self Portraits. Desire to be Adored» (ApHuc banuyc. Self
Portraits. Desire to be Adored ) (1999, Pwra).

Hanbonee 3HaunTeAbHbIE PaboThbl B AUTEPaTYpE (M36paHHoe): po-
MaH «Rigas siltums» («Puxckoe Tenao») (2003), pomaH «Galvena
balva - celojums divata» («AaBHbI NpuU3 - nyTellecTBUe AAS
ABOWX») (2001), cbopHMK paccka3oB «Hotel Riga» («OTenb Rigar)
(1999).
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